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noou C NMINAHETbl MY3bIKA

MO BOCKPECEHBSM B toiie OH  «Turaun
coBKp2OTCH NIOAM € NNACTHHKAMM, KaCCETamM,
aKOMNAKTaMM» B pyKax. Mbl 3Haem © HKX He
Gorewe, wuem o6 KHONNaHersHax, XOTR MHEYT
CHH PRAOM € HaMH., 270 — HNOGOHKCTEL

HA TYCOBKY wux npusogur Hapempga. pas-
ROGLITE pegKyl 3anuchk, @ Yacto — w 3apabo-
78Te. XOTA Ha MW3Hb 3geck epsa nu 3apabo-
Taewb — CNMIUKOM Y30K KpYr <¢OHCB-NOKyna-
1eneis, [MPOKOPMHTLCR MOXKHO, NpoOgasas Kac-
cetsl ¢ Anunow u Huprkopoeeim Ha 6Gazape. Ho
TeHMX NIOJEH M TAKYID MY3bIKY TYT HE Manyior.

WUAOMOHMCTEl co cramem paccrazeieanu
MHE, HeK €ele B HaYane cemwpecateix cobupa-
nMcChk, OrnROsIBaARACE, HET M HQGHHaOCTH MMINH-
umud, B anpene 1981 roga «Turau» orepein gna
Hux peepu. Yro wameswmnoce ¢ rex nopl

Koneuno, uewnwl. PaHblle dupmenHbie pguc
ctounu 40—60 py6ned, Tenepr ux wTONKEKOTH
32 ponnepwl, A Ha NPMNABKaX MOMHO HAWTH B
OCHOEHOM npoaykuuio Gonee geatensHelXx poc-
cuinckux c¢mupm, Kauwecteo, npaepa, e 71O, 38TO
Aeiueene,

Hactpoeune, [yx toprawectea npoHmK pame
.B 3TY cpeay, nycts Me cnuwkom seHo. Ho oc-
vanace nwo6oeb K Mmyakike, npuuem ocobennoii:
BonvwmHcTEe momx cobecegHuHOB npeanCHH-

r1ae7 pok, Korpa s HanpsmeK cnpocuna, He Ha-
noenaer nu OH, paspanca cmex: «Tel ytol Bepge
CTONEHO Pa3HeIX HENOXOMMX rpynn, cimnei:
X&pA, 3CMA, NAaHK, apT, X3EdmMertann.»,. A Koe-
KTO € yaosoneCTEMem cnywaer u awas, OrtHo-
WweHHe H HNaCCHMYEC4OK MY3biHE KaH MHHHMYM
yeamutensHoe, Hanpumep, Muwa, dunodoHucr
C NATHAOUAETHNETHMM CTaHeMm, cUMTaeT, uTO Y
Baxa w EerxoeeHa MHOro EnNONHE  «POKOBBIXY
KOMNOZMUMH, A HaH paHewe nNpOTHBONOCTaE=
nsnW Knaccuky poe-H-ponyl M Hanpacho,

Y ecnw NpOTHEONOCTEENS®TL, TAK POK, KNac-
CHKY M pa3 — anoncen, rosopunu mue, «[llon-
can — 3710 BOObLe He MCKYCCTBO, & XanTypa.

CHOALWAS y excpa 8 AK Gunerepwa ynei-
Gaercn. [la, nAThcOT KYNOHOE 33 BXO[ — Bbi-
coMas, HO ewle W HejocratouHas uexa. [a,
3iech pa3zHble MIOAH — M MHTENNMIEHTHbIE Ha
BMA, M JOHBIE NABHKW, M MeTannuctel.. Ho »Kc-
yeccos we Gueaer: coiwarensHsie, Kyna Gons-
we XNonoT ¢ NOCETHTeNSMH EEYEPHEH [MCKO-
TexM. My3bika, NOCTORSHHO rpemswas B Gokhe,
He paifipamaer — npuesikna, Koxewno, ¥10 He
Bpoura [Meexa..

Yro W, © mxycax He cnopsr. B «Turaner of
ITOM TNOMHST BCE.

KP33M.

23 nosbps 1993 ropa

PeKoOHCTpYKUMA cnycTA 60see YeTBepPTY BeKa Ha TOM e MecTe 4 fiekabpa 2019 roaa...
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«...2019 not a classic year for rock music?
David Coverdale would disagree...»
(Firework Magazine)

«I hope for nothing, I fear nothing, I am free!»
(Dan Lowe, 49th PARALLEL, Canada)

‘When | was a boy, | had a dream...”
(As A Prolegomenon)

I was born in June 30th 1966. This day THE BEATLES made historic show
at the Nippon Budokan Hall in Tokyo (the records of night’s concert were re-
leased in Japan as first bootlegged video)... Therefore, my whole life, despite
another major professions (lawyer-criminalist & document scientist), is some-
how connected with rock music at the astral level.

The 1966 was the year Big Rock when was built. THE BEATLES,
THE ROLLING STONES, THE YARDBYRDS, CREAM, THE BYRDS, LO-
VIN’ SPOONFUL, THE SMALL FACES, THE KINKS, THE TROGGS,
THE ANIMALS, SPENCER DAVIS GROUP, LOVE, Bob Dylan, Frank Zap-
pa, Jimi Henrdix (then under a pseudonym is Jimmy James)... These twelve
months were decisive. Almost all idols in expensive concert costumes and ties
were gone. After this Big Bang the world had significantly beyond recognition.
According to Paul Kantner (JEFFERSON AIRPLANE), the communication
between the music itself, the people who make it, and the people who listen
to it, in 1966 became much deeper than in the days of Elvis Presley.

The main component of audioculture is sound. At all times, the musical cul-
ture was a mirror of mood and state of mankind. Audiovisual culture, the devel-
opment of which was due to the gradual development of the art technical capa-
bilities, is a unique global phenomenon. Nowadays recording continues to be a
critical factor in the formation of electronic culture and an integral part of the
intangible cultural heritage of every country.

Some special kind of Beat Music magic was until the mid 1960’s.

But soon it began to dissipate. Technological and economic changes direct-
ly affected the progress in the music sound recording in 1966. Many, even
not very rich people, could have portable radios and household tape recorders.
Teenagers began to spend more money buying new vinyl records. The unique
energy of 1966 is still a kind of standard in building the civilization of the Big
Rock — so far we are trying to match the greatness and perspective of 1966.

And then in 1966 the Man of the Year was John Lennon!”

! Jeff Lynne, from ELO Alone in the Universe, 2015.
2 Cwm.: Jlemeitn B. 1966. Tox, xotopsiii moctponn pok / Bumn Jemeitn // Classic Rock. — Ne 5. —
2016.—C. 14-17.




The microdistrict where I used to live during my wonderful childhood and
riotous young ages is called ‘Cosmos’. Citizens of this district are called ‘Cosmos
Inhabitants’ which is connected with the fact that almost all streets in this
residential community, which by the way was built in 60’s and 70’s, were named
for famous Soviet astronauts. The most popular cinema at this time ‘Cosmos’
performed function of the cultural center. Today this place is abandonded and
nearly destroyed. One of the first recording studio of production amalgamation
‘Rembyttekhnica’ (i.e. Appliance Repair) was opened there in the second half of
seventees on Cosmos highway. You could choose and tape western rock music
on a cassette here for 3 rubles and 60 kopeks without any restrictions. And there
were no ferocious KGB secret agents, communist politicians or Komsomol
leaders. By the beginning of 80’s many of us became ‘Residents of Titan’, — but
not those who believed in Iron Planet and Titan-Gods. We became people who
got their own religion — Rock. And most likely rock that was on ‘branded vinyl
records’ but not on an over recorded cassettes or on bobbins in shady boxes...

The content of the book is presented with futuristic treatment of the astro-
nomical Universe musicality. As known, in airless space sound does not spread
and ‘Jupiter sounds’ that heroes of Arthur Clarke’s works could hear we cannot
hear in everyday life. However, every big and little planet in solar system has its
own unique sound. Today we have got evidences proving that there is an acry-
lonitrile in Titan’s atmosphere which is known as cyanide vynil. If methane plays
the role of water on Titan, ‘the vinyl molecules’ can become an ancestor of ‘the
methane life’...
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The time mercilessly moves forward. Today the borders of the rock as civi-
lization phenomenon in social space continue to expand. The changing situation
of the digital interaction creates new norms, rules and principles.

All this have led to complication increasing of the Big Rock borders defini-
tion. Big Rock intruded into the life, acts deep. They were nominal before
though. But not a few of ‘White Spots’ and controversial issues have left in
world rock history. The young generation of rock music enthusiasts should
know not only the leaders (the so-called ‘Rock Legends’), but also those who
were second cast, creating a strong base. Therefore, this space must be closed.

This book describes the social and communication essence of rock music.
The author presents a recording of rock music as a special social and commu-
nication construct (twofold institution) in global cross-cultural space.

In this book author analyzed the artifacts confirming put forward the hy-
pothesis that the soundrecording is an unique institution of social communication.

Special attention is paid to communication features of the gramophone re-
cording of rock music. The author offers practical solutions of some issues be-
ing raised. The study offer insight into the recording of rock music as a
complex cluster of socio-cultural sphere, where it formed a stable rules ap-
pear certain historical patterns, as well as specific principles apply. The author
concluded that the rock is a reflection of social and communication era of high-
tech audio. The novelty of the research is to establish a communication system
elements of rock, since the origins of the universality of this musical roots in the
music industry and in the phenomena of a wide public plan.

This musical edition presents a historical analysis of communications in the
other side of the Big Rock. The varied picture of rock music is interpreted in the
framework of the communication recording system. The features of the region-
al-subgenres of Rock Music in the Social Communications.

The model of phonodocument communication is presented in the form of
disconnected elements, organically assembled together and integrated into a
balanced system.

In this book the social and communicative origins of rock and roll are
analyzed, showing the diversity of the Britain-American Rock. Particular at-
tention is paid to the identity of the French, Latin, German, Scandinavian and
Israeli Rock. The phenomenon of the rock’n’roll is viewed by the author as
the information cognitive model consisting of different elements, the most
important element being the geography of sound recording.

The chronological boundaries capture the period of 60 years (1960-2019).

Using innovative approaches in the study, the author sets out the concept of
popular music in retrospect. The reliability, representativeness and originality of
the research is provided by the author's using the systems analysis of a repre-
sentative empirical data based on the theoretical and methodological premises
of basic research.

«Hey, hey, mama, said the way you move...»



All information and materials used were carefully checked and edited by the
author, and they together formed the theoretical and methodological basis for
writing the book. The empirical basis of the present study is the original home
records vinyl discs, audio-CD, DVD and magneto-electronic storage (about 10
thousand copies from author's private records collection), a wide range of mu-
sical literature, as well as a broad discussion of Internet materials. In this regard
the author express our sincere gratitude all authors, including anonymous or
pseudonymous speakers who posted their work on the web, respecting their
copyright.

The material in book is set out on the form which understandable for wide
range of readers, but especially this work is recommended to those rock lovers,
experts and philophonists who are interested in alternative views on docu-
ments, facts and events in music history.

Presentation of the significant part of first seemed exclusively music stories
is conceived in context of thoughts of global communication problems which
connected with Space, Humanity and Future.

If such symbiosis could be successful it would be the decision of the re-
aders.

A number of provisions of the investigation in the Alternative Extended
Reference Version of this book were fed in unfolded view. For specialists in
social communication, showbiz and copyright protection, historians, art histori-
ans, sociologists, journalists, media lawyers, attorneys, music producers, DlJs,
teachers and students of educational institutions by the relevant discipline, as
well as a wide range of readers-collectors who interested in questions of theory
and history of rock music, recording and mass-media.

Modern science recognizes a phonographic product as a main element of a
complex system object of recording, where recording and soundtrack are the
basic elements of audio recording process or the records system.

For many years there are four main links in the global communications of
the Big Rock — Rock, Bands, Labels and Fans (RBLF). In addition, there are
many other additional elements: authors, producers, managers, sound engineers,
lawyers, rock journalism, painters and camerists, record plants, radio and
television, PR, retail chains, audiovisual archives, museums, libraries, varied
private rock collections, groupies ... and finally — ‘pirates’ and ‘bootleggers’.

Further we will be told about all this in order in the most concise form.

All rights reserved. The book is published for rock collectors and not for
commercial purposes. No parts of this publication may be reproduced without
written permission of the copyright holder.

As you know, Russia is ‘the Birthplace of Elephants’ and all that stuff...

However, Rock’n’Roll was not invented in the Russian State, which at that
time existed under the Red Flag. But still, we are (in the past — Soviet people)
also have to do with this grand transnational phenomenon. Otherwise, the pic-
ture of the Big Rock will be incomplete.
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Saint Petersburg National Research University of
Information Technologies, Mechanics and Optics
(ITMO University), 2014. The author studied in
the Leningrad Institute of Precision Mechanics &
Optics from 1983 to 1986 (he could not complete
his studies because was drafted in the Soviet Army)
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@) The world gramophone record
was born in 1894. And after 12
" years in Kiev, has earned a first

discs «Extraphone». The foun-
der of vinyl record industry in
gthe Ukraine — Jindiik Jindiisek

= was a native of Czechoslovakia.
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St. Petersburg,
inyl House, 201
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Classification as a system of interdependent concepts of rock artists by style
and typology as the relationship between different types of styles themselves
(subgenres) within a total social system ‘BIG ROCK’, always provoked heated
discussions in musical environment.

Analysis of the legal practice in this sector of rock music recording testifies to
the fact that in renewal of the professional activity of a band, one of the central
places belongs to the realization of the Right to Name.

The use of a band name is a rather thin and delicate legal culture issue, which
even in court in resolved differently, which underlines the existence of fairly
complicated standards and corporate precepts in this issue. Understanding of so-
me of the problems associated with intellectual legal relationships in the record is
illustrated by the examples from the practice of legal support of various actors of
the music business, judicial dispute resolutions.

In addition, the author emphasizes the need to create predictive models of the
new music recording industry which could meaningfully display conditions of
conflict-free interaction between music creators, producers of phonographic pro-
ducts and audio product consumers.

The special contribution of the author to the research topic is his proposal to
resolve the ‘Conflict of interests’ often occurring in the music business which
requires special legal knowledge and professional skills. The novelty is caused by
the fact that the author justifies the introduction and consolidation of updated
models of creation and use of rock music (outsourcing, crowdfunding and others).

The author examines the content of the examples of the legal practice in
music business. The study of the legal features of various types of editions,
recording new interpretations of previously issued press releases and other prob-
lems in the area of the right to record and musical citation may be prospects for
further research in the ‘phonographic sector’ of intellectual property rights. The
author makes proposals for improving the legal support of the various actors of
the music industry. The author carefully examines the category ‘Right to the Band
Name’ as an intrinsic part of the metasystem of musical communications.

A special attention is given to the examination of the rock band within the
dynamics of the internal and external communications with presentation in form
of a special hyperstructure with horizontal and vertical connections within the
sociocultural space

The author describes each of the special events (‘Comeback’, ‘Re-union’,
‘Re-incarnation’, ‘Re-establishment’...), analyzing the similarities and differences,
as well as issues emerging due to the match of names.

The book consists of etudes on progressive music projects from many countri-
es. The author enthusiastically talks about selected music bands that have remain-
ed in the shadow of famous rock giants.

We continue to believe in fairytales and sometimes even create them by
ourselves... You are holding in your hands a newest documentary dilogy on the
mysteries of the Vinyl Planet.





