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С 38    Космофония : дилогия  о  тайнах виниловой планеты.  —  Том 1 «Титан- 

изм» с участием музыкантов легендарных групп URIAH HEEP, LONE 
STAR, JOHN LAWTON BAND, KERSLAKE BERGGREN BAND. — Ван-
кувер–Кардифф–Москва–Херсон : Rock-ExPress ; при содействии OLDIE-
Plus+ (ИД «Гельветика»), 2020. — 460 с. (международное документально-
публицистическое издание со специальным статусом)     



Микрорайон, в котором автор прожил своё замечательное детство и буйные 
молодые годы, называют «Космос», а жителей соответствено — «космичане». Это 
связано прежде всего с тем, что практически все улицы в этом типичном жилмас-
сиве, построенном в 1960-е и 1970-е, носят имена знаменитых советских космонав-
тов. Функции культурного центра выполнял самый современный на тот момент в го-
роде кинотеатр «Космос» (к сожалению, ныне заброшенный и полуразрушенный)... 

И вот во второй половине 70-х на улице Космической открылась одна из студий 
звукозаписи Производственного Объединения «Рембыттехника», где можно было 
безо всяких ограничений выбрать из каталога и за 3 рубля 60 копеек записать на 
кассету западный рок. И никаких тебе свирепых кагэбистов, партийных бонзов и 
комсомольских вожаков... К началу 80-х многие из нас стали «титанистами» — но не 
теми, которые верили в Железную планету и Титанов-Богов, а теми, для кого ре-
лигией и идеологией стал Рок, — и желательно не на перезаписанных «свемовских» 
кассетах и «школьных бобинах» в потёртых коробках, а на «фирменном виниле»...

деологией стал Рок, — и желательно не на перезап







I was born in June 30th 1966. This day THE BEATLES made historic show 
at the Nippon Budokan Hall in Tokyo (the records of night’s concert were re-
leased in Japan as first bootlegged video)… Therefore, my whole life, despite 
another major professions (lawyer-criminalist & document scientist), is some-
how connected with rock music at the astral level. 

The 1966 was the year Big Rock built. THE BEATLES, 
THE ROLLING STONES, THE YARDBYRDS, CREAM, THE BYRDS, LO
VIN’ SPOONFUL, THE SMALL FACES, THE KINKS, THE TROGGS, 
THE ANIMALS, SPENCER DAVIS GROUP, LOVE, Bob Dylan, Frank Zap
pa, Jimi Henrdix (then under a pseudonym is Jimmy James)… These twelve 
months were decisive. Almost all idols in expensive concert costumes and ties 

gone.After this Big Bang the world ha  beyond recognition. 
According to Paul Kantner (JEFFERSON AIRPLANE), the communication 
between the music itself, the people who make it, and the people who listen 
to it, in 1966 became much deeper than in the days of Elvis Presley.

The main component of audioculture is sound. At all times, the musical cul-
ture was a mirror of mood and state of mankind. Audiovisual culture, the devel-
opment of which was due to the gradual development of the art technical capa-
bilities, is a unique global phenomenon. Nowadays recording continues to be a 
critical factor in the formation of electronic culture and an integral part of the 
intangible cultural heritage of every country. 

ome special kind of Beat Music magic . 
But soon it began to dissipate. Technological and economic changes direct-

ly affected the progress in the music sound recording in 1966. Many, even 
not very rich people, could have portable radios and household tape recorders. 
Teenagers began to spend more money buy  new vinyl records. The unique 
energy of 1966 is still a kind of standard in building the civilization of the Big 
Rock – so far we are trying to match the greatness and perspective of 1966. 

And then in 1966 the Man of the Year was John Lennon!2

1 Jeff Lynne, from ELO Alone in the Universe, 2015. 
2 .: . 1966. / // Classic Rock. – –
2016. – C. 14-17.

‘When I was a boy, I had a dream…’1

( )

«...2019 not a classic year for rock music? 
David Coverdale would disagree...» 

(Firework Magazine)

«I hope for nothing, I fear nothing, I am free!»
(Dan Lowe, 49th PARALLEL, Сanada)





The time mercilessly moves forward. Today the borders of the rock as civi-
lization phenomenon in social space continue to expand. The changing situation 
of the digital interaction creates new norms, rules and principles. 

All this have led to complication increasing of the Big Rock borders defini-
tion. Big Rock intruded into the life, acts deep. They were nominal before 
though. But not a few of ‘White Spots’ and controversial issues have left in 
world rock history. The young generation of rock music enthusiasts should 
know not only the leaders (the so-called ‘Rock Legends’), but also those who 
were second cast, creating a strong base. Therefore, this space must be closed.

This book describe  the social and communication essence of rock music. 
The author presents a recording of rock music as a special social and commu
nication construct (twofold institution) in global cross-cultural space. 

nalyzed the artifacts confirming put forward the hy
pothesis that the is a unique institution of communication.

Special attention is paid to communication features of the gramophone re-
cording of rock music.The author offers practical solutions of some issues be-
ing raised. The study offer insight into the recording of rock music as a 
complex cluster of socio-cultural sphere, where formed a stable rules ap
pear certain historical patterns, as well as specific principles apply.

The novelty of the research is to establish a communication system 
elements of rock, since the origins of the universality of this musical roots in the 
music industry and in the phenomena of a wide public plan.

This musical edition presents a historical analysis of communications in the 
other side of the Big Rock. The varied picture of rock music is interpreted in the 
framework of the communication recording system. The features of the region-
al-subgenres of Rock Music in the Social Communications. 

The model of phonodocument communication is presented in the form of 
disconnected elements, organically assembled together and integrated into a 
balanced system.

he social and communicative origins of rock and roll
, showing the diversity of the Britain-American Rock. Particular at

tention is paid to the identity of the French, Latin, German, Scandinavian and 
Israeli Rock. The phenomenon of the rock’n’roll is viewed by the author as 
the information cognitive model consisting of different elements, the most 
important element being the geography of sound recording. 

The chronological boundaries capture the period of 60 years (1960-2019).
Using innovative approaches in the study, the author sets out the concept of 

popular music in retrospect. The reliability, representativeness and originality of

«Hey, hey, mama, said the way you move...»
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Here, my daughter Nika and son Tony bought
a vinyl record The Best of CZERWONE GITARY 
for father's 53rd Birthday!
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We continue to believe in fairytales and sometimes even create them by 

ourselves... You are holding in your hands a newest documentary dilogy on the 
mysteries of the Vinyl Planet. 




